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L'UN DES DERNIERS PROJETS
D’INTERIEUR DE KARL LAGERFELD
DEVOILE TROIS ANS APRES SA

L'architecte Aline Asmar d'Amman avait travaillé avec
Karl Lagerfeld sur la transformation du Crillon a Paris.
Dans cette interview, elle nous en dit plus sur sa
collaboration avec le designer allemand, dont ce serait la
derniere création.
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L'un des derniers projets d'intérieur de Karl
Lagerfeld dévoilé trois ans apres son déces

L'architecte Aline Asmar d’Amman avait travaillé avec Karl Lagerfeld sur la transformation du Crillon a Paris. Dans
cette interview, elle nous en dit plus sur sa collaboration avec le designer allemand, dont ce serait I'une des toutes
dernieres créations.

Par Ulrich Clewing
18 février 2022

Le 19 février marquera le troisiéme anniversaire de la disparition de Karl Lagerfeld.
Lorsque l'architecte Aline Asmar d'’Amman a été chargée du réaménagement de I'Hotel de
Crillon, place de la Concorde a Paris, elle a demandé au designer de concevoir une partie
de ces travaux de relooking — et ce fut d'ailleurs I'une des derniéres collaborations
engagées par « King Karl ». La créatrice libanaise revient tout juste de Venise, ou elle
supervise la réhabilitation du palais historique Dona Giovanelli et aménage le pavillon de
son pays pour la prochaine Biennale. Le souvenir de sa collaboration avec le couturier lui
procure manifestement une grande joie et en cet aprés-midi de janvier notre conversation

via Whatsapp est pour le moins détendue.

Karl Lagerfeld a été un homme trés occupé jusqu'a la fin de vie. Comment

avez-vous réussi a le convaincre de collaborer a la transformation du Crillon
?

Aline Asmar d'Amman : J'ai fait ce que je faisais déja quand j'étais petite fille et que je
souhaitais vraiment quelque chose : j'ai pris un stylo et une feuille de papier, je lui ai écrit
une lettre, puis je suis allée a la librairie L7, ou il avait non seulement sa bibliotheque
privée, mais aussi un grand atelier. J'ai demandé au libraire de poser I'enveloppe sur son

bureau, celui-ci a accepté tout en me disant de ne pas me faire trop d'illusions.



Les esquisses originales de Karl Lagerfeld pour le Crillon.
Culture in Architecture

Son esquisse pour le canapé en velours gris. Culture in
Architecture

Quelle a été la suite de I'histoire ?

AAd'A : Le lendemain, mon téléphone a sonné mais je n'ai pas répondu parce que le
numéro était masqué. Karl m'a laissé un message en me disant qu'il me rappellerait dans
une demi-heure. Et exactement trente minutes plus tard, le téléphone a sonné de

nouveau.
Vous souvenez-vous du déroulement de la conversation ?

AAd'A : Comme si c'était hier. Il m'a remercié pour la lettre et m'a dit qu'il trouvait le
projet intéressant. Lorsqu'il a cité le poéte Malaparte, qui avait dit un jour que le Crillon
était « le meilleur hotel du Paris d'aujourd'hui » j'ai eu l'intuition que cela pourrait devenir

quelque chose.



LHétel de Crillon a Paris. © STEPHAN JULLIARD

Comment s'est ensuite développée la collaboration avec lui ?

AAd'A : Nous nous sommes entendus dés le début. Et j'ai été impressionné par la rapidité
et la précision avec lesquelles il avait une idée de ce qu'il voulait faire. Je pense qu'au fond,

il était aussi architecte. Il m'a dit qu'il aimait I'odeur des chantiers.

Le créateur de mode Karl Lagerfeld et I'architecte Aline Asmar d’/Amman en train de travailler sur leur projet commun. Culture in
Architecture



Quels étaient ses projets pour la transformation de I'hé6tel ?
proj P

AAd'A : 11 avait prévu de créer deux suites qu'il a appelées "Les Grands Appartements",
comme les appartements royaux du chateau de Versailles. Les deux Grands Appartements
se trouvent au quatrieme étage, d'ou l'on a une vue magnifique sur la place de la
Concorde. Dés nos premiéres rencontres sur place, il était clair pour lui qu'il aménagerait
les suites en enfilade pour que I'on puisse vraiment profiter de la vue. Vous savez peut-
étre que de cette hauteur, on apercoit aussi le Grand Palais, et on sait que celui-ci avait

une signification particuliére pour lui.
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Le couturier a aménagé les lieux de maniére royale. © STEPHAN JULLIARD

Combien de temps a duré votre collaboration sur le Crillon ?

AAd'A : Cinqg ans, méme si dans les faits 'essentiel a été fixé trés rapidement. Je pense aux
boiseries sur les murs, pour lesquelles Karl s'est inspiré du Chateau de Crécy, démoli
pendant la Révolution francaise mais dont les plans ont été conservés ; aux meubles qu'il
voulait faire recouvrir de velours gris parce qu'il aimait tant le gris du ciel de Paris- il

parlait du "gris bassin parisien".
« J'ai tendance a considérer que ‘non’

n'est pas une réponse, et je crois que
Karl appréciait ca chez moi ».

Aline Asmar d Amman



Pendant les travaux, avez-vous rencontré des problémes dont vous

pensiez qu'ils ne pourraient pas étre résolus ?

AAd'A : Il y a bien eu certains obstacles, oui. Je me souviens par exemple qu'il voulait
que le velours des housses soit imprimé en relief de maniére spéciale. Il n'y avait qu'un
seul artisan a Paris qui maitrisait encore ce procédé, et il a dit : « Je suis désolé, ce motif a
été tellement utilisé par le passé que le modéle d'impression n'est plus utilisable ». Finalement, ca

a quand méme marché, d'une certaine maniére. J'ai tendance a considérer que ‘non’ n'est

pas une réponse, et je crois que Karl appréciait ca chez moi.

Karl Lagerfeld et Aline Asmar d’Amman ont travaillé des tons clairs et classiques. ©
STEPHAN JULLIARD

« Les Grands Appartements » évoquent les appartements royaux du chateau de
Versailles. © STEPHAN JULLIARD



Vous avez ensuite collaboré sur un deuxiéme projet, les «

Architectures ». Comment cela s'est-il passé ?

AAd'A : Je pense qu'aprés cinq ans de coopération, aucun de nous deux ne tenions a nous
arréter 1a. Karl a donc conc¢u des meubles en marbre, et je me suis occupé de la
réalisation. Nous avons choisi ensemble les pierres, typiques pour lui, une noire et une
blanche. La blanche provenait d'une carriére qui n'était plus exploitée depuis trente ans.
Au final, ce ne sont pas vraiment des meubles qui ont été réalisés, mais des sculptures.

Les tirages sont trés limités et sont distribués par la Carpenters Workshop Gallery.

..en noir et blanc, toujours élégantes. ©
Les salles de bains portent la signature de STEPHAN JULLIARD

Karl Lagerfeld... © STEPHAN JULLIARD

La série comprend en tout une douzaine de créations, laquelle est votre

préférée ?

AAd'A: Je les aime tous beaucoup. Ce qui me fascine, c'est la maniére dont Karl a réussi
a faire le lien entre 1'Antiquité gréco-romaine et I'époque contemporaine. Dans tous ses

designs, il avait une base classique, mais il était toujours extrémement actuel.
Les « Architectures » étaient l'un de ses derniers projets, n'est-ce pas ?

AAd'A : Oui, I'un de ses tout derniers, avec sa villa 2 Louveciennes et bien str ses
collections de mode. L'ouverture a la Carpenter's Workshop Gallery en décembre 2018
était I'une de ses derniéres apparitions publiques. Beaucoup pensaient alors qu'il ne
viendrait probablement pas, mais il était venu : cela signifiait manifestement quelque

chose pour lui.



La salle de bains est dominée par le marbre noir, avec lequel contrastent des bouquets
deroses blanches. © STEPHAN JULLIARD
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Dans une niche, le lit double est confortablement et royalement installé. La chambre est
également décorée dans des tons sobres de blanc, beige et gris. © STEPHAN
JULLIARD
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Les meubles du salon sont recouverts d'un tissu en velours rose. Le revétement des
chaises a été imprimé en relief de maniére artisanale et spécifique. Stephan Julliard

Karl Lagerfeld a choisi cette couleur pour le revétement des chaises parce qu'il adorait
le gris du ciel parisien. Les chaises sont également dotées d'un type d'impression en
relief trés rare, que seul un artisan maitrise encore dans tout Paris. © STEPHAN

JULLIARD



Une double porte ornée attend les invités dans le couloir du Crillon. © STEPHAN

JULLIARD
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Project

Inside Hotel de Crillon, Karl Lagerfeld’s
Final Interior Project

Architect Aline Asmar d’Amman discusses her collaboration with the German designer

By Ulrich Clewing

February 22, 2022
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February 19 marked the third anniversary of Karl Lagerfeld’s death.
When architect Aline Asmar dAmman was commissioned to redesign the
Hotel de Crillon, she asked the designer to collaborate—making it one of
the final projects to come from the mind of “King Karl.”

Just returned from Venice, where she has been overseeing the renovation
of the historic Palazzo Dona Giovanelli and setting up the Lebanese
pavilion for the Biennale, the architect will tell you that the memory of
working with Lagerfeld gives her great pleasure. We chatted virtually
with the designer to hear some of her memories of the project.



Karl Lagerfeld was a busy man until the end. How did you manage to
convince him to collaborate on the renovation of the Hotel de Crillon?

Aline Asmar d’Amman: I did what I have done since I was a little girl
whenever I wanted something very much: I took a pen and a piece of
paper and wrote him a letter. With it, I went to the 7L bookstore, where
he not only had his private library, but also a large studio. I asked the
bookseller, Vincent, to put the envelope on his table, but he didn’t give
me much hope.
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Karl Lagerfeld sketched this sofa in private letters to architect Aline Asmar dAmman. ©
STEPHAN JULLIARD
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His sketch for the sofa in gray velvet. Culture
in Architecture

The original sketches for the Hotel de Crillon by
Karl Lagerfeld. Culture in Architecture



What happened next?

My phone rang the next day. I didn’t answer it at first because the number
was blocked. So Lagerfeld left me a message. He said he’d call me back
in half an hour. And exactly 30 minutes later, the phone rang again.

Do you remember how the conversation went?

Like it was yesterday. He thanked me for the letter and said he found the
project appealing. When he quoted the poet Malaparte, who had once
said that the Hotel de Crillon was “the best of Paris today,” it dawned on
me that something could come of it.

How did the collaboration with him develop from there?

We understood each other right from the start. And I was impressed by
how quickly and how precisely he had an idea of what he wanted to do
there. I think he was basically an architect, too. He told me that he loved
the smell of construction sites.




Lagerfeld and the architect at work on their joint project. Culture in Architecture

What were his plans for the renovation of the Hotel?

He planned to design two suites, which he called “Les Grands
Appartements,” like the royal apartments in the Palace of Versailles. The
two Grands Appartements are on the fourth floor, and from there there is
a wonderful view of the Place de la Concorde. From our first meetings
on site, it was clear that he would create the suites as an enfilade so that
you could really enjoy the view. You probably know that you can also see
the Grand Palais from there—and as you know, it had a special meaning
for him.

The designer gave the rooms a royal touch. © STEPHAN JULLIARD



How long did your collaboration on the Hotel de Crillon last in total?

Five years, but as I said, most of it was already decided very quickly. The
boisseries on the walls, for which Karl Lagerfeld was inspired by the
Chateau de Crécy, which was demolished in the French Revolution, but is
well documented; the furniture, which he wanted to have covered in gray
velvet because he liked the gray of the sky over Paris so much. He
literally said “le gris du bassin de Paris.”

Were there any problems during construction that you thought
couldn’t be worked out?

There were one or two hurdles, yes. I remember, for example, that he
wanted the velvet for the covers to have a special embossed print. There
was only one craftsman in Paris who still knew this process, and he said,
I’'m sorry, this pattern was used so much in the past that the print would
no longer be usable. It worked out, somehow, in the end. I think that was
something Karl Lagerfeld appreciated about me: that I wouldn’t take no
for an answer.

The duo worked with light, classic tones. © STEPHAN JULLIARD



Les Grands Appartements are reminiscent of royal apartments in the Palace of Versailles. ©
STEPHAN JULLIARD

You subsequently collaborated on a second project, “Architectures.”
How did that come about?

I think after five years of collaborating, we both weren’t ready for it to
end. So Karl designed furniture in marble, and I took care of the
production. We chose the stones together, typically for him, one black
and one white. The white one came from a quarry that had not been in
use for 30 years. In the end, it didn’t actually become furniture, but
sculpture instead. The editions are also very small, with only eight
copies and four artist’s proofs in existence at any given time. They are
distributed through Carpenters Workshop Gallery.



...in black and white, always elegant. ©
The bathrooms bear Karl Lagerfeld's signature STEPHAN JULLIARD
© STEPHAN JULLIARD

The series as a whole includes a dozen or so designs. Do you have a
personal favorite?

I like them all very much. What fascinates me about them is how Karl
managed to span from Greco-Roman antiquity to the present. He had a
classical foundation in all of his designs, yet was always extremely
current.

“Architectures” was one of his last projects, right?

That’s right, apart from his villa in Louveciennes and, of course, his
fashion collections. I set up the opening at Carpenter’s Workshop Gallery
in December 2018, and it was one of his last public appearances. At the
time, many thought he probably wouldn’t come. But he did—it obviously
meant something to him.




A bed nests cozily in an alcove. The room is decorated in simple shades of white, beige, and gray.
© STEPHAN JULLIARD

The furniture in the salon is covered with a rosy velvet fabric. The chair upholstery features a
special embossed print. Stephan Julliard
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Karl Lagerfeld war bis zuletzt ein viel beschiftigter Mann. Wie
ist es [hnen gelungen, ihn zu der Zusammenarbeit beim Umbau

des ,Hotel de Crillon“ zu iiberzeugen?

Aline Asmar d’Amman: Ich habe das getan, was ich schon als kleines
Midchen gemacht habe, wenn ich mir etwas sehr wiinschte: Ich habe
einen Stift und ein Blatt Papier genommen und ihm einen Brief
geschrieben. Damit bin ich in die Buchhandlung L7 gegangen, wo er

nicht nur seine private Bibliothek, sondern auch ein grofies Atelier

hatte. Ich bat den Buchhindler, ihm den Umschlag auf seinen Tisch zu

legen, aber Vincent machte mir keine groffen Hoffnungen.

Karl Lagerfeld skizzierte dieses Sofa in privaten Briefen an Aline Asmar d/Amman. © STEPHAN JULLIARD

Die Originalskizzen fiir das ,Hotel de Crillon" von
Karl Lagerfeld. Culture in Architecture

Seine Skizze flir das Sofa aus grauem Samt. Culture
in Architecture
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Wie ging die Geschichte weiter?

AAd'A: Am ndchsten l'ag klingelte mein 1elefon. Ich bin zuerst nicht
rangegangen, weil die Nummer unterdriickt war. Deshalb hinterlief} mir

Karl Lagerfeld eine Nachricht. Er sagte, er rufe mich in einer halben

Stunde wieder an. Und exakt 30 Minuten spiter ldutete das Telefon noch

einmal.
Erinnern Sie sich noch, wie das Gesprich verlief?

AAd’A: So, als sei es gestern gewesen. Er bedankte sich fiir den Brief und
meinte, er finde das Projekt reizvoll. Als er den Dichter Malaparte
zitierte, der einmal gesagt hatte, dass das ,Hoétel de Crillon” ,das Beste
vom Paris von heute” sei, dimmerte mir, dass daraus etwas werden

konnte.
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Das ,Ho6tel de Crillon” in Paris. © STEPHAN JULLIARD
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Wie hat sich die Zusammenarbeit mit ihm dann entwickelt?

AAd’A: Wir haben uns von Anfang an verstanden. Und ich war
beeindruckt, wie schnell und wie prizise er eine Vorstellung davon

hatte, was er dort machen wolle. Ich glaube, im Grunde war er auch ein

Architekt. Er erzdhlte mir, dass er den Geruch von Baustellen liebe.

Modeschopfer Karl Lagerfeld und Architektin Aline Asmar d’Amman bei der Arbeit ihres gemeinsamen
Projekts. Culturein Architecture

Welche Pline hatte er fiir den Umbau des Hotel?

AAd’'A: Er hatte vor, zwei Suiten zu gestalten, die er ,Les Grands
Appartements” nannte, wie die koniglichen Gemicher im Schloss von
Versailles. Die beiden Grands Appartements liegen im vierten Stock,
von da hat man einen wundervollen Blick auf die Place de la Concorde.
Schon bei unseren ersten Treffen vor Ort war ihm klar, dass er die
Suiten als Enfillade anlegen wiirde, damit man die Aussicht so richtig
genieflen konnte. Sie wissen wahrscheinlich, dass man von dort auch
den Grand Palais sieht — und der hatte fiir ihn ja bekanntlich eine

besondere Bedeutung.

s
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Der Designer gestaltete die Rdumlichkeiten kéniglich. © STEPHAN JULLIARD
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Wie lang hat Thre Zusammenarbeit am ,Hoétel de Crillon®

insgesamt gedauert?

AAd’A: Funf Jahre, aber wie gesagt, das meiste stand bereits sehr schnell
fest. Die Boisserien an den Winden, bei denen sich Karl Lagerfeld von
dem in der franzosischen Revolution abgerissenen, aber gut
dokumentierten Chateau de Crécy inspirieren lief}; die Mobel, die er mit
grauem Samt beziehen lassen wollte, weil er das Grau des Himmels iiber

Paris so mochte. Er sagte wortlich ,le gris du bassin de Paris”.

Jch glaube, das war etwas, das
Karl Lagerfeld an mir schatzte:
dass ich ein Nein nicht als
Antwort gelten lassen wollte’

Aline Asmar dAmman
Gab es wihrend der Bauarbeiten auch Probleme, von denen Sie

dachten, das kriegen wir jetzt aber nicht mehr hin?

AAd’A: Es gab die ein oder andere Hiirde, ja. Ich entsinne mich zum
Beispiel, dass er den Samt fiir die Beziige mit einem speziellen
Priagedruck versehen wollte. Es gab in Paris nur einen Handwerker, der
dieses Verfahren noch beherrschte, und der meinte, tut mir leid, dieses
Muster wurde friither so oft benutzt, dass die Druckvorlage nicht mehr
zu benutzen wire. Es hat dann doch noch irgendwie geklappt. Ich
glaube, das war etwas, das Karl Lagerfeld an mir schitzte: dass ich ein

Nein nicht als Antwort gelten lassen wollte.

Karl Lagerfeld und Aline Asmar d’Amman arbeiteten mit hellen, klassischen Ténen. © STEPHAN JULLIARD

ABONNEMENT



,Les Grands Appartements” erinnern an kdnigliche Gemacher im Schloss von Versailles. © STEPHAN
JULLIARD

Sie haben danach noch bei einem zweiten Projekt

zusammengearbeitet, den ,Architectures®. Wie kam es dazu?

AAd’A: Ich denke, nach fiinf Jahren Kooperation wollten wir beide, dass

es noch nicht aufhort. Also hat Karl noch Mébel aus Marmor entworfen,

und ich habe mich um die Realisierung gekiimmert. Wir haben
zusammen die Steine ausgewihlt, typisch fiir ihn, einen schwarzen und
einen weillen. Der weifle stammte aus einem Steinbruch, der seit 30
Jahren nicht mehr in Betrieb war. Am Ende sind es eigentlich keine

Mobel geworden, sondern Skulpturen. Die Auflagen sind auch sehr

gering, es existieren immer nur acht Exemplare und vier Artist’s Proofs.

Sie werden iiber die Carpenters Workshop Gallery vertrieben.

ABONNEMENT



...in Schwarz und WeiR, immer elegant.
Die Badezimmer tragen Karl Lagerfelds Handschrift JULLIARD
© STEPHAN JULLIARD

© STEPHAN

Die Serie umfasst im Ganzen ein rundes Dutzend Entwiirfe,

haben Sie einen personlichen Favoriten?

AAd’'A: Das ist richtig, abgesehen von seiner Villa in Louveciennes und
natiirlich den Mode-Kollektionen. Ich habe im Dezember 2018 noch die
Eroffnung in der Carpenter’s Workshop Gallery eingerichtet, es war
einer seiner letzten offentlichen Auftritte. Viele dachten damals, er
wiirde wohl nicht mehr kommen. Aber er kam, es hat ihm offensichtlich

etwas bedeutet.

Das Badezimmer wird von schwarzem Marmor dominiert, dem weiRRe Rosenstrauf3e kleine Kontraste setzen.
© STEPHAN JULLIARD
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In einer Nische liegt gemiitlich und koniglich das Doppelbett. Das Zimmer ist ebenfalls in schlichten Weil3-,
Beige- und Grauténen gehalten. © STEPHAN JULLIARD

Die Maobel im Salon sind mit einem rosigen Samtstoff (iberzogen. Der Bezug der Stiihle wurde mit einem
speziellen Pragedruck versehen. Stephan Julliard

ABONNEMENT




Den Bezug fiir die Stiihle wihlte Karl Lagerfeld aus, weil er das Grau des Pariser Himmels so mochte. Er ist
ebenfalls mit dem seltenen Priagedruck versehen, den nur noch ein Handwerker in ganz Paris beherrscht. ©

STEPHAN JULLIARD

Eine Doppeltir mit Verzierungen erwartet die Géste im Flur des ,Hétel de Crillon”. © STEPHAN JULLIARD

ABONNEMENT
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Exklusiv: Zum 3. Todestag von Karl Lagerfeld
zelgen wir sein letztes Interiorprojekt

Architektin Aline Asmar dAmman arbeitete mit Karl Lagerfeld am Umbau des legendaren Pariser ,Hotel
de Crillon®. Im Interview erzahlt sie uns von der Zusammenarbeit mit dem grof8en Karl - und verrat, mit
welcher ungewohnlichen Taktik sie Karl Lagerfeld flr das Projekt begeistern konnte,

Von Ulrich Clewing

18. Februar 2022

O®®

© STEPHAN JULLIARD

Architektin Aline Asmar d’Amman im AD-Interview iiber das

letzte gemeinsame Projekt mit Designer Karl Lagerfeld.

Am 19. Februar jihrt sich der Todestag von Karl Lagerfeld zum dritten

Mal. Als die Architektin Aline Asmar d Amman mit der Neugestaltung
des ,Hotel de Crillon” beauftragt wurde, bat sie den Designer, einen Teil
der Arbeiten zu tibernehmen - es wurde eine der letzten Kooperationen,
die ,King Karl® einging. Aline Asmar d’ Amman ist gerade zuriick aus
Venedig, wo sie die Sanierung des historischen Palazzo Dona Giovanelli
tiberwacht und den libanesischen Pavillon fiir die Kunst-Biennale
einrichtet. Die Erinnerung an die Zusammenarbeit mit dem

Modeschoépfer bereitet ihr offenbar grofie Freude. Die Stimmung beim

Whatsapp-Call an einem Freitagnachmittag im Januar ist gelost.




AD SUSCRIBETE

Asi fue como Karl Lagerfeld disend uno

de sus U

timos proyectos, el Hotel de

Crillonen Paris

Con motivo del tercer aniversario de la muerte del modisto, AD entrevista a Aline Asmar
d’Amman, con quien colabord en el interiorismo de un hotel en Paris.

Por Ulrich Clewing

18 de febrero de 2022

© STEPHAN JULLIARD

El 19 de febrero se cumple el tercer aniversario de la

muerte de Karl Lagerfeld. Cuando la arquitecta Aline Asmar

d'Amman recibi6 el encargo de redisenar el Hotel de Crillon, le
pidi6 al disefiador que se hiciera cargo de una parte de la obra,
lo que se convirti6 en una de las tltimas colaboraciones que

realiz6 King Karl. Aline Asmar d'Amman acaba de regresar de

Venecia, donde estd supervisando la renovacién del historico
Palazzo Dona Giovanelli y montando el pabellon libanés para
la Bienal. El recuero de haber trabajado con el disefiador de

moda le produce, obviamente, un gran placer.



Pregunta: Karl Lagerfeld fue un hombre que estuvo
ocupado hasta el final. ;Cémo conseguiste convencerle
para que colaborara en la renovacién del Hotel de

Crillon?

Respuesta: Hice lo mismo que hacia de pequeia cuando
queria algo mucho: cogi un boligrafo y un papel y le escribi una
carta. Con ella me fui hasta la libreria L7, donde Karl no solo
tenia su biblioteca privada sino también un gran estudio. Le

pedi al librero que pusiera el sobre en su mesa, pero no me dio

muchas esperanzas.
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Karl Lagerfeld eshozo este sofé en las cartas que se enviaba con Aline Asmar dAmman. ©
STEPHAN JULLIARD

Los bocetos originales del Hotel de Crillon
de Karl Lagerfeld. © Culture in Architecture

Boceto del sofa de terciopelo gris. ©
Culture in Architecture



P: ;Coémo continué la historia?

R: Al dia siguiente son6 mi teléfono. Al principio no contesté
porque el nimero era oculto. Asi que Karl Lagerfeld me dejé
un mensaje. Dijo que me llamaria de nuevo en media hora. Y

exactamente 30 minutos después, el teléfono volvié a sonar.

P: ;Recuerdas como fue la conversacion?

R: Como si fuera ayer. Me agradeci6 la carta y me dijo que el
proyecto le parecia atractivo. Cuando cité al poeta Malaparte,

que dijo una vez que el Hotel de Crillon era "lo mejor de Paris

hoy en dia", me di cuenta de que podia ser verdad.
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Una vista del Hotel de Crillon en Paris. © STEPHAN JULLIARD

P: ;Cémo se desarrollé entonces la colaboracién con él?

R: Nos entendimos muy bien desde el principio. Y me
impresiono la rapidez y la precision de la idea que tenia y de lo
que queria hacer alli. Creo que también era practicamente un

arquitecto. Me dijo que le encantaba el olor de las obras.



El disenador de moda Karl Lagerfeld y la arquitecta Aline Asmar d'’Amman trabajando en su
proyecto conjunto. © Culture in Architecture

P: ;Cuales eran los planes de Karl para la reforma del

hotel?

R: Queria crear dos suites, a las que llamé Les Grands
Appartements, como los pisos reales del Palacio de
Versalles. Ambos se encuentran en la cuarta planta, desde
donde se tiene una maravillosa vista de la Plaza de la
Concordia. Desde nuestras primeras reuniones en el lugar,
tenia claro que crearia las suites como una enfillade para que se
pudiera disfrutar realmente de las vistas. También se puede ver
el Grand Palais desde alli, un lugar que tenia un significado

especial para él.

El disefiador buscaba que los interiores fueran regios. © STEPHAN JULLIARD




P: ;Cuanto tiempo dur6 en total su colaboracién en el
Hotel de Crillon?

R: Cinco afios, pero como ya he dicho, la mayor parte se
decidié muy rapidamente. Las boisseries de las paredes, para las
que Karl Lagerfeld se inspir6 en el Chateau de Crécy, que fue
demolido en la Revolucién Francesa, pero que quedé bien
documentado; los muebles, que quiso revestir de terciopelo

gris porque le recordaba al cielo de Paris.

P: ;Hubo algtin problema durante la construccién que

pensabais que no se iba a solucionar?

R: Hubo uno o dos obstaculos, si. Recuerdo, por ejemplo, que
queria que el terciopelo de las cubiertas tuviera un estampado
especial en relieve. Sélo habia un artesano en Paris que era
experto en este proceso, y me dijo: "Lo siento, este patron se ha
utilizado tantas veces en el pasado que la plantilla de impresion
ya no se puede utilizar". Creo que eso era algo que Karl
Lagerfeld apreciaba de mi: que no aceptaba un no por

respuesta.

Karl Lagerfeld y Aline Asmar d'Amman trabajaron con tonos claros y clasicos. © STEPHAN
JULLIARD



Les Grands Appartements recuerdan a los apartamentos reales del Palacio de Versalles. ©
STEPHAN JULLIARD

P: Después colabor6 en un segundo proyecto,

Arquitecturas. ;Cémo se llegé a é1?

R: Creo que después de cinco anos de trabajo en conjunto,
ambos queriamos que continuara. Asi que Karl diseiié mas

muebles de mdarmol y yo me encargué de la realizacion.

Elegimos juntos las piedras, una negra y otra blanca. El blanco
procedia de una cantera que no se utilizaba desde hacia 30
anos. Al final no resultaron ser muebles, sino esculturas. Las
ediciones también son muy reducidas, s6lo hay ocho
ejemplares y cuatro pruebas de artista. Se distribuyen a través

de la Carpenter's Workshop.




— . En blanco y negro, siempre elegante. ©
Los banos llevan la firma de Karl Lagerfeld. STEPHAN JULLIARD
© STEPHAN JULLIARD

P: La serie en su conjunto consta de una docena de

disefios, stienes algin favorito?

R: Me gustan mucho todos. Lo que me fascina de ellos es cémo
Karl tocé un abanico tan amplio que va desde la antigiiedad
grecorromana hasta la actualidad. Tenia una base cldsica en

todos sus disefos, pero siempre estaba muy actualizado.

P: Las Arquitecturas fueron uno de sus tdltimos

proyectos, ses asi?

R: Asi es, ademas de su villa en Louveciennes y, por supuesto,
las colecciones de moda. Todavia estaba preparando la
inauguracion en la galeria Carpenter's Workshop en diciembre
de 2018, fue una de sus ultimas apariciones publicas. En ese
momento, muchos pensaron que probablemente no vendria.

Pero vino, obviamente era un momento muy imporante para

él.

Articulo adaptado por Angela Gonzdlez de AD Alemania.




En el bano predomina el marmol negro, que junto a los ramos de rosas blancas anaden pequenos contrastes. «
STEPHAN JULLIARD

Una de las habitaciones dobles, decorada en tonos beige y grises. © STEPHAN JULLIARD




Los muebles del salon estan cubiertos con una tela de terciopelo rosa. La cubierta de las sillas ha sido grabada con
un estampado especial. Stephan Julliard
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Karl Lagerfeld eligio la cubierta de las sillas porque le gustaba el gris del cielo parisino. El tapizado cuenta con la
extrana impresion en relieve que s6lo domina un artesano en todo Paris. © STEPHAN JULLIARD




Una puerta doble con adornos espera a los huéspedes en el vestibulo del Hotel de Crillon. © STEPHAN JULLIARD
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My design hero: Acclaimed designer Aline

Asmar DAmman remembers her mentor and

friend, Karl Lagerfeld

SUBSCRIBE

The designer penned a few words for AD about her time with the eternal futurist as a way to commemorate
his 3rd death anniversary

By Aline Asmar D’Amman

21 February 2022
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“Karl Lagerfeld is certainly a mentor, icon and legend in the eyes of many and in the lens of history,” says Aline Asmar DAmman. Photos: Courtesy Aline Asmar DAmman

I was privileged to pursue two extraordinary projects with Karl Lagerfeld
from March 2013 until his very last days. Books and letters were the magical
threads that bound us together. Architecture sealed our connection in
stone. I still write to Karl, mentally and obsessively, asking him for advice
when faced with the crossroads of design choices. The question in my mind
is always: What would Karl do? And as [ meditate on those thoughts,
answers come in images, fleeting memories, a smile, a laugh, an emphatic
wave. I let these moments flow through me, never interrupting, never
asking another question and just taking in the energy and emotions as his
way of communicating. After all, how do we interrupt a conversation with
an extraordinary genius who changed the way we look at fashion, design,

photography, interiors or even at ourselves?
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It is simply impossible: Karl Lagerfeld’s legacy is immense, his sharp vision
impregnates our contemporary culture with influences distilled through
generations. His significant presence is palpable from the street, to the
runway and in each and every corner of my desk in Paris, the piles of books,

scattered sketches, inspirational photography, but also like for many others,

in my wardrobe, allure and creative thought process.

With a handwritten message in my pocket dated 29 March 2013 I arrived at
the shop in front of his book sanctuary, the 7L library on rue de Lille in
Paris’ 7th district, home to his collection of more than 300,000 books. This
is where we would later often meet—amongst other incredible locations—
for work sessions made even more spectacular by his presence. These
cathedral like walls— filled with layers of knowledge, photo studio
installations, extra-large tables cramped with inspiration and spaces
brimming with papers, ink, samples and models—vibrating to the sound of
the latest music have borne witness to iconic fashion moments, but also of

architecture and design creations.

Karl loved being on construction sites, kitted with helmets, prototypes,
one-to-one scale samples. He felt the raw space proportions, the light and
volumes, in the most precisely academic yet irreverent way. There is no way
to explain to someone who was not with us in those meetings just how
easily discussions flittered between his limitless knowledge, the practical
application, and surprisingly light moments dotted with wit and jokes—it

was simply magical.

Incarnating the very essence of courtesy and elegance, with kindness at the
core, Karl Lagerfeld always greeted my team and me with generosity. He
once proclaimed—with the full effect of his iconic glove slapped on the table
—that [ reminded him of the acclaimed American interior designer Elsie de
Wolfe’s infamous quip “when I draw a plan, there’s no second option”. That
memory has remained with me as a gift of his faith in the work we were

weaving together.

SUBSCRIBE



Les Grands Apartments at the Hotel de Crillon. © Photo: Stehan Julliard éé:-STEPHAN JULLIAF-RD"
STEPHAN JULLIARD

When Karl Lagerfeld designed a lounge sofa for the Grands Apartments at
Hotel de Crillon, I witnessed first-hand his creativity and spontaneity. The
lines he drew came from within, a manifestation of decades of knowledge
and a singular expression of his art. And when we later collaborated on a
collection of functional sculptures, a limited series for the Carpenter’s
Workshop Gallery titled Ardiitectures, I learned that respecting the canons
of beauty from origins past meant anchoring the future in timeless
modernity. It is this spirit that Karl Lagerfeld was able to so brilliantly

capture and channel into something that was so unmistakably his.

Kar] had a unique way of capturing the essence of different cultures, always
elevated, always respectful and rooted in their unique legacies. Didn't he
deliver the finest interpretation of orientalism with his Chanel collection
called Byzance, inspired by the shores of the Bosporus and the gilded
extravagance of Constantinople’s empress Theodora, imbuing a
contemporary spirit in our traditions made modern on the Chanel catwalk?
[ can’t forget how the silvery-gold shade of the metal in the Chanel-Dubai
collection evoked the blurred sandy light in the desert.

Everything Karl touched was theatrical, a bit mystical, amplified by a sense
of perfection rooted with historical knowledge, yet tinted with humour.
Hence the lightness, modernity and uniqueness that resulted in his
creations. One would expect Karl to only look for the future as he rejected
nostalgia but his erudition meant transforming the past into a wealth of
future ideas. “Let’s master the basis of classics before we start injecting
modernity” he would often say, referencing Jacques-Francois Blondel’s 18th
century manuscript about classical architecture or the aged beauty of ‘le

mobilier Francais, used to research furniture during our Crillon days.
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When I embarked on the journey of Le Jules Verne restaurant at the Eiffel
Tower, Karl’'s photography was the anchor of the new space created within
Gustave Eiffel’s high-engineering marvel. And today, as we face the 3™
anniversary of his passing, | remember his iconic ‘Karlism’ with a smile: “I'm
90% virtual”. It speaks to a conviction of many who believe they still meet
him everywhere, every day, in the work he created but also the imprint he
left on culture. For me, that phrase is also a realisation of the immensely
privilege I've had and the gratitude I feel towards Karl Lagerfeld for

showing me the 10% real side.

His immense generosity in passing knowledge forward and passion for the

pursuit of beauty is now a tradition I share with those I meet.

This article was first published on AD Middle East

Topics KARL LAGERFELD design fashion
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DESIGN & ARCHITETTURA

Nel terzo anniversario della morte di Karl
Lagerfeld, vi sveliamo in esclusiva il suo ultimo
progetto di interni

Larchitetto Aline Asmar d’/Amman ha lavorato con Karl Lagerfeld alla ristrutturazione dell'Hotel de
Crillon a Parigi. Nell'intervista ci dice di piu sulla sua collaborazione con lo stilista tedesco.

Di Ulrich Clewing

18 febbraio 2022

£ STEPHAN JULLIARD

L’architetto Aline Asmar d’Amman in un’intervista esclusiva ad

AD parla dell'ultimo progetto in collaborazione con lo stilista

Karl Lagerfeld.

Il 19 febbraio sara il terzo anniversario della morte di Karl

Lagerfeld. Quando l'architetto Aline Asmar dAmman ha ricevuto

l'incarico di rinnovare 'Hotel de Crillon, ha chiesto al designer se
avrebbe voluto occuparsi di una parte del progetto. E questa € stata
una delle ultime collaborazioni di Re Karl. Aline Asmar d Amman

¢ appena rientrata da Venezia, dove sta supervisionando la

ristrutturazione dello storico Palazzo Dona Giovannelli e allestendo il
padiglione libanese per la Biennale d’Arte. Ricordare la sua

collaborazione con lo stilista tedesco le fa ovviamente molto piacere, e il

tono della nostra telefonata su Whatsapp in un venerdi pomeriggio di

. £y . .
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Karl Lagerfeld e stato un uomo impegnato fino ai suoi ultimi
giorni. Come é riuscita a convincerlo a collaborare alla

ristrutturazione dell'Hotel de Crillon?

Aline Asmar d’Amman: Ho fatto quello che avevo fatto fin da bambina,
quando desideravo molto qualcosa: Ho preso una penna e un pezzo di
carta, e gli ho scritto una lettera. Sono andata alla Libreria L7, dove
non solo aveva la sua biblioteca privata ma anche un grande studio. Ho
chiesto al libraio di mettere la busta sul suo tavolo, ma Vincent non mi

aveva dato molte speranze.

Sl B i

Karl Lagerfeld aveva inviato ad Aline Asmar d’Amman il bozzetto per il divano di velluto grigio. © STEPHAN
JULLIARD

prw

Lo schizzo per il divano di velluto grigio. Culturein
Architecture

Gli schizzi originali per |'Hotel de Crillon di Karl
Lagerfeld. Culture in Architecture
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Come e andata poi?

AAd’A: 1l giorno dopo il mio telefono ha squillato. All'inizio non ho
risposto, perché il numero era bloccato. Cosi Karl Lagerfeld mi ha
lasciato un messaggio. Ha detto che mi avrebbe chiamato di nuovo dopo
mezz ora. Ed esattamente 30 minuti dopo, il telefono ha squillato di

Nuovo.
Si ricorda come é andata la conversazione?

AAd’A: come se fosse ieri. Mi ha ringraziato per la lettera e ha detto di
aver trovato il progetto interessante. Quando ha citato Malaparte, che
una volta aveva detto che ['Hotel de Crillon era «il meglio della Parigi di

oggi», mi & venuto in mente che qualcosa poteva venirne fuori.

L'Hétel de Crillon a Parigi. © STEPHAN JULLIARD
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Come e nata poi la collaborazione con lui?

AAd’A: Ci siamo capiti fin da subito. E mi ha colpito la rapidita e la
precisione con cui ha immaginato quello che voleva fare li. Credo che

anche lui fosse sostanzialmente un architetto. Mi ha detto che adorava

I'odore dei cantieri.

Lo stilista Karl Lagerfeld e I'architetto Aline Asmar d'Amman al lavoro sul loro progetto comune. Culture in
Architecture

Che idee aveva avuto Lagerfeld per rinnovare I'Hotel?

AAd’A: Ha progettato due suite, che ha chiamato “Les Grands
Appartements”, come gli appartamenti reali nella Reggia di Versailles. |
due Grands Appartements si trovano al quarto piano, da dove si ha una
splendida vista su Place de la Concorde. Fin dalla prima volta che ci
siamo incontrati sul posto, era chiaro che avrebbe creato le suite in
sequenza, in modo che si potesse apprezzare appieno quella vista. Forse
sapete che da li si puo vedere anche il Grand Palais che, come & noto,

aveva un significato speciale per lui.
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Quanto é durata in tutto la vostra collaborazione per 1'Hotel de
Crillon?

AAd’A: Cinque anni, ma come ho detto, la maggior parte del progetto e
stata decisa rapidamente. Le boiserie alle pareti, per le quali Karl
Lagerfeld si  ispirato al Chateau de Crécy, demolito durante la
Rivoluzione Francese ma comunque ben documentato; i mobili, che ha
voluto far rivestire di velluto grigio perché gli piaceva tanto il grigio del

cielo di Parigi. Ha detto letteralmente “le gris du bassin de Paris”.

«Penso fosse questo che Karl
Lagerfeld apprezzava di me: il
fatto che non accettavo un no
come rispostan.

Aline Asmar dAmman

Ci sono stati dei problemi durante la ristrutturazione?

AAd’A: Abbiamo avuto uno o due problemi, si. Ricordo, ad esempio, che
Karl voleva che il velluto delle coperture avesse una speciale stampa in
rilievo. C'era solo un artigiano a Parigi che conosceva ancora questa

tecnica, ma mi aveva detto: mi dispiace, lo stampo & stato usato cosi

tanto in passato che potrebbe non venire bene. In qualche modo pero poi

le cose hanno funzionato. Penso che fosse questo che Karl Lagerfeld

apprezzava di me: il fatto che non accettavo un no come risposta.

Karl Lagerfeld e Aline Asmar d'/Amman hanno utilizzato toni chiari e classici. © STEPHAN JULLIARD

ABBONAMENTI



"Les Grands Appartements" ricorda le camere reali della Reggia di Versailles. © STEPHAN JULLIARD

In seguito avete collaborato a un secondo progetto,

"Architectures". Come & nato?

AAd’A: Penso che dopo cinque anni di collaborazione volevamo

entrambi continuare a lavorare insieme. Cosi Karl ha disegnato altri
mobili in marmo e io mi sono occupata della loro realizzazione. Abbiamo
scelto insieme i marmi, bianco e nero, i suoi colori. Quello bianco veniva
da una cava che non veniva utilizzata da 30 anni. Alla fine, il risultato
non é stato solo un mobile, ma una vera scultura. I mobili sono in
edizione limitata, ci sono solo otto esemplari e quattro prove d'artista.

Sono distribuiti dalla Carpenters Workshop Gallery.
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..in bianco e nero, un abbinamento sempre elegante.

| bagni firmati Karl Lagerfeld... ©STEPHAN © STEPHAN JULLIARD
JULLIARD

La collezione nel suo insieme comprende una dozzina di

modelli, ne ha uno preferito?

AAd’A: mi piacciono tutti moltissimo. Quello che mi affascina di loro &
come Karl sia riuscito a spaziare dall'antichita greco-romana ai giorni
nostri. C'era una base classica in tutti i suoi progetti, ma era sempre

estremamente aggiornato.

Le “Architectures” sono stati uno dei suoi ultimi progetti, &

vero?

AAd’A: Esatto, a parte la sua villa a Louveciennes e, naturalmente, le

collezioni di moda. Stava ancora allestendo I'inaugurazione alla

Carpenters Workshop Gallery nel dicembre 2018, & stata una delle sue
ultime apparizioni pubbliche. All'epoca, molti pensavano che
probabilmente non si sarebbe presentato. Ma e venuto, evidentemente

significava qualcosa per lui.

ABBONAMENTI
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Nel bagno domina il marmo nero con cui i bouquet di rose bianche creano delicati contrasti. © STEPHAN
JULLIARD

1

Il letto matrimoniale inserito in una sontuosa alcova. La stanza € decorata con tonalita di bianco, beige e grigio.

© STEPHAN JULLIARD



I mobili del salone sono foderati di velluto rosato. La tappezzeria delle sedie € arricchita da una speciale
stampainrilievo. Stephan Julliard

Karl Lagerfeld ha scelto il rivestimento grigio per le sedie perché amava il “gris” del cielo di Parigi. Il velluto &
decorato con una rara stampa in rilievo, tecnica che un solo artigiano in tutta Parigi padroneggia ancora. ©
STEPHAN JULLIARD
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Una doppia porta decorata attende gli ospiti nel corridoio dell'Hotel de Crillon.

© STEPHAN JULLIARD
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El Hotel de Crillon fue el ultimo proyecto de interiorismo que Karl Lagerfeld realizé antes de fallecer. Stephan Julliard.

DISENO

En el aniversario luctuoso de Karl Lagerfe

mostramos su Ultimo proyecto de interiori

d, te
SMO

Aline Asmar d'Amman trabajo con Lagerfeld en la renovacion del Hotel de Crillon y nos cuenta sobre su

colaboracion

Por Ulrich Clewing

18 de febrero de 2022
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El 19 de febrero se cumple el tercer aniversario de 1a muerte de Karl

Lagerfeld. Cuando la arquitecta Aline Asmar d'’Amman recibi6 el encargo

de redisenar el Hotel de Crillon, le pidi6 al diseiador alemdn que se hiciera
cargo de una parte de la obra, lo que se convirti6é en una de las ultimas
colaboraciones de "King Karl". Aline Asmar d'Amman acaba de regresar
de Venecia, donde estd supervisando la renovacién del histérico Palazzo
Dona Giovanelli y montando el pabell6n libanés para la Bienal de Arte. El
recuerdo de haber trabajado con el disefiador de moda le produce,
obviamente, un gran placer. El ambiente durante la llamada de Whatsapp

en una tarde de viernes de enero es relajado.



Karl Lagerfeld fue un hombre que se mantuvo ocupado
hasta el final. ;:Como consiguié convencerte para que
colaboraras en la renovacion del Hétel de Crillon?

Aline Asmar d'Amman: Hice lo que habia hecho desde pequefia cuando
queria mucho algo: cogi papel y pluma y le escribi una carta. Fui con él a la
libreria L7 en la calle de Lille en Paris, donde no solo tenia su biblioteca

privada, sino también un gran estudio. Le pedi al librero que pusiera el

sobre en su mesa, pero Vincent no me dio muchas esperanzas.

Karl Lagerfeld esbozo este sofa en cartas privadas a Aline Asmar d'Amman. Stephan Julliard.

:Coémo continud la historia?

Al dia siguiente sondé mi teléfono. Al principio no contesté porque el
numero estaba bloqueado, asi que Karl Lagerfeld me dejé un mensaje.
Dijo que me llamaria de nuevo en media hora. Y exactamente 30 minutos

después, el teléfono volvid a sonar.

e
.
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Su boceto para el sofa de terciopelo gris. Cortesiade
Cultnire in Architectiire

Los bocetos originales del Hatel de Crillon de Karl
Lagerfeld. Cortesiade Culture in Architecture.



:Recuerdas como fue la conversacion?

Como si fuera ayer. Me agradeci6 la carta y me dijo que el proyecto le
parecia atractivo. Cuando cit6 al poeta Malaparte, que habia dicho en una
ocasiéon que el Hotel de Crillon era "lo mejor de Paris hoy en dia",

cai en la cuenta de que podia salir algo de ello.

ocasion que el Hotel de Crillon era "lo mejor de Paris hoy en dia",

cai en la cuenta de que podia salir algo de ello.

El H6tel de Crillon en Paris. Stephan Julliard.

:Como se desarrollé entonces la colaboracion con él?

Nos entendimos desde el principio. Y me impresiond la rapidez y la
precisiéon con que tenia una idea de lo que queria hacer alli. Creo que Karl
también era bisicamente un arquitecto. Me dijo que le encantaba el

olor de las obras.



El disenador de moda Karl Lagerfeld y la arquitecta Aline Asmar d'Amman trabajando en su proyecto conjunto.
Cortesia de Culture in Architecture.

:Qué planes tenia Karl Lagerfeld para la renovacion del
hotel?

Proyect6 dos suites, a las que llamé "Les Grands Appartements”, como
los departamentos reales del Palacio de Versalles. Los dos Grands
Appartements se encuentran en el cuarto piso, desde donde se tiene una
maravillosa vista de la Place de la Concorde. Desde el primer momento en
que nos reunimos con él en el lugar, quedé claro que crearia las suites como
un relleno para que se pudiera disfrutar realmente de las vistas. Has de saber
que también se puede ver el Grand Palais desde alli, y como sabes, tenia

un significado especial para éL

El disefiador hizo que las habitaciones fueran imponentes. Stephan Julliard.



:Entotal, cuanto duroé su colaboracion en el Hotel de
Crillon?

Cinco anos, pero como ya dije, la mayor parte se decidié6 muy rapidamente.
Las boisseries de las paredes, para las que Karl Lagerfeld se inspiré en el
Chateau de Crécy, que fue demolido en la Revolucién Francesa, pero que
esta bien documentado; los muebles, que quiso revestir de terciopelo gris
porque le gustaba mucho el gris del cielo de Paris. Dijo literalmente "le gris

du bassin de Paris", lo que se traduce como “el gris de la cuenca de Paris”.

estd bien documentado; los muebles, que quiso revestir de terciopelo gris
porque le gustaba mucho el gris del cielo de Paris. Dijo literalmente "[e gris

du bassin de Paris", lo que se traduce como “el gris de la cuenca de Paris”.

"Creo que eso era algo
que Karl Lagerfeld
apreciaba de mi: que no
aceptaba un no por
respuesta’.

—Aline Asmar d’/Amman

:Hubo algun problema durante el proyecto en el que
pensaras que no iban a poderlo solucionar?

Hubo uno o dos obstéculos, si. Recuerdo, por ejemplo, que queria que el
terciopelo de las cubiertas tuviera un estampado especial en relieve. Solo
habia un artesano en Paris que todavia conocia este proceso, y me dijo: "Lo
siento, este patron se utilizo tan a menudo en el pasado que la impresion ya
no seria utilizable". Al fin y al cabo, ha funcionado de alguna manera. Creo
que eso era algo que Karl Lagerfeld apreciaba de mi: que no aceptaba

un no por respuesta.

Karl Lagerfeld y Aline Asmar d'Amman trabajaron con tonos claros y clasicos. Stephan Julliard.
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"Les Grands Appartements" recuerda a los aposentos reales del Palacio de Versalles. Stephan Julliard.

Posteriormente colaboraron en un segundo proyecto,
"Arquitecturas”. ;:Como es que llegaron a esto?

Creo que después de cinco anos de cooperacién, ambos queriamos que

continuara. Asi que Karl diseiné més muebles de mdrmol y yo me encargué

de la realizacion. Elegimos juntos las piedras, tipicamente para €|, una negra
y otra blanca. El blanco procedia de una cantera que no se utilizaba desde
hacia 30 anos. Al final, no resultaron ser muebles, sino esculturas. Las
ediciones también son muy reducidas, solo hay ocho ejemplares y cuatro

pruebas de artista. Los distribuye la Galeria del Taller de Carpinteros.



...enblanco y negro, siempre elegante. Stephan Julliard.

Los banos llevan la firma de Karl Lagerfeld... Stephan
Julliard.

La serie en su conjunto consta de una docena de disenos.
:Tienes algun favorito?

Me gustan mucho todos. Lo que me fascina de ellos es como Karl logré
abarcar desde la antigiiedad grecorromana hasta la actualidad.
Tenia una base clasica en todos sus diseilos, pero siempre estaba muy

actualizado.

En el bafio predomina el marmol negro, al que los ramos de rosas blancas afaden pequenos contrastes. Stephan
Julliard.



AR X . -

La habitacion esta decorada en tonos sencillos de blanco, beige y gris. Stephan Julliard.

Los muebles de |a sala estan tapizados con una tela de terciopelo rosa mientras que las sillas tiene una

impresion especial en relieve. Stephan Julliard.
CopeLidl Sl releve.  Juepndin Junindn u.

PUBLICIDAD



Karl Lagerfeld eligid la cubierta de las sillas porque le gustaba el gris del cielo de Paris.  Stephan Julliard.

Una puerta doble con ornamentacion espera a los huéspedes en el vestibulo del Hotel de Crillon. Stephan
Julliard.
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AD

Las "Arquitecturas" fueron uno de sus ultimos
proyectos, ;no es asi?

Asi es, ademas de su villa en Louveciennes y, por supuesto, las
colecciones de moda. Todavia estaba preparando la inauguracién en la
galeria Carpenter's Workshop en diciembre de 2018, y fue una de sus
ultimas apariciones publicas. En ese momento, muchos pensaron que
probablemente no vendria. Pero vino, obviamente significaba

mucho para él.

SUSCRIBETE



SUBSCRIBE
— FOLLOW g
— Q SEARCH e v f Now
ARCHITECTURAL DIGEST

Get our

Newsletter

ARCHITECTURE & INTERIORS + ART&DESIGN « INSTORE =+ STYLE e« ESCAPE « ADAWARDS 4, * ADSO

WOW LIST « EXPO DUBAI

DESIGN ART & DESIGN Februar

My Design Hero: The Acclaimed
Designer Aline Asmar DAmman
Remembers Her Mentor And
Friend, karl Lagerfeld

"Karl Lagerfeld is certainly a mentor, icon and legend in the eyes of many and in
the lens of history” said Aline Asmar D'Amman when AD suggested she pen a
few words about her time with the eternal futurist as a way to commemorate the
3rd anniversary of death. "Working by his side was a gift in my life. It also
instilled a belief that life is a dedication to most noble quest of all: beauty.”

by Alize Asmiar Ddnmnan. hnages supplicd.




was privileged to pursue two extraordinary projects with Karl Lagerfeld from

March 2013 until his very last days. Books and letters were the magical threads

that bound us together. Architecture sealed our connection in stone. I still
write to Karl, mentally and obsessively, asking him for advice when faced with
the crossroads of design choices. The question in my mind is always: What would
Karl do? And as I meditate on those thoughts, answers come in images, fleeting
memories, a smile, a laugh, an emphatic wave. I let these moments flow through
me, never interrupting, never asking another question and just taking in the
energy and emotions as his way of communicating. After all, how do we interrupt
a conversation with an extraordinary genius who changed the way we look at
fashion, design, photography, interiors or even at ourselves?

It is simply impossible: Karl Lagerfeld’s legacy is immense, his sharp vision
impregnates our contemporary culture with influences distilled through
generations. His significant presence is palpable from the street, to the runway
and in each and every corner of my desk in Paris, the piles of books, scattered
sketches, inspirational photography, but also like for many others, in my
wardrobe, allure and creative thought process.

With a handwritten message in my pocket dated 29 March 2013 I arrived at the
shop in front of his book sanctuary, the 7L library on rue de Lille in Paris' 7th
district, home to his collection of more than 300,000 books. This is where we

would later often meet — amongst other incredible locations - for work sessions
made even more spectacular by his presence. These cathedral like walls - filled
with layers of knowledge, photo studio installations, extra-large tables cramped
with inspiration and spaces brimming with papers, ink, samples and models —
vibrating to the sound of the latest music have borne witness to iconic fashion
moments, but also of architecture and design creations.




Karl loved being on construction sites, Kitted with helmets, prototypes, one-to-
one scale samples. He felt the raw space proportions, the light and volumes, in
the most precisely academic yet irreverent way. There is no way to explain to
someone who was not with us in those meetings just how easily discussions
flittered between his limitless knowledge, the practical application, and
surprisingly light moments dotted with wit and jokes — it was simply magical.

Incarnating the very essence of courtesy and elegance, with kindness at the core,
Karl Lagerfeld always greeted my team and me with generosity. He once
proclaimed - with the full effect of his iconic glove slapped on the table — that I
reminded him of the acclaimed American interior designer Elsie de Wolfe's
infamous quip “when I draw a plan, there's no second option”. That memory has
remained with me as a gift of his faith in the work we were weaving together.

Les Grands Apartments at the Hotel de Crillon. Pictures: Stephan Julliard.

When Karl Lagerfeld designed a lounge sofa for the Grands Apartments at Hotel
de Crillon, I witnessed first-hand his creativity and spontaneity. The lines he

drew came from within, a manifestation of decades of knowledge and a singular
expression of his art. And when we later collaborated on a collection of
functional sculptures, a limited series for the Carpenter’'s Workshop Gallery titled

Architectures, 1 learned that respecting the canons of beauty from origins past meant

anchoring the future in timeless modernity. It is this spirit that Karl Lagerfeld
was able to so brilliantly capture and channel into something that was so
unmistakably his.




Arehitectures, for Carpenter’s Workshop Gallery.

Karl had a unique way of capturing the essence of different cultures, always
elevated, always respectful and rooted in their unique legacies. Didn't he deliver
the finest interpretation of orientalism with his Chanel collection called Zyzwce,

inspired by the shores of the Bosporus and the gilded extravagance of
Constantinople's empress Theodora, imbuing a contemporary spirit in our
traditions made modern on the Chanel catwalk? I can't forget how the silvery-
gold shade of the metal in the Chanel-Dubai collection evoked the blurred sandy
light in the desert.

Everything Karl touched was theatrical, a bit mystical, amplified by a sense of
perfection rooted with historical knowledge, yet tinted with humour. Hence the
lightness, modernity and uniqueness that resulted in his creations. One would
expect Karl to only look for the future as he rejected nostalgia but his erudition
meant transforming the past into a wealth of future ideas. “Let’s master the basis
of classics before we start injecting modernity” he would often say , referencing
Jacques-Frangois Blondel's 18 century manuscript about classical architecture
or the aged beauty of '/Z mwbitier Francais', used to research furniture during our

Crillon days.
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The view from Le Jules Verne restaurant inside the Eiffel Tower.

When I embarked on the journey of Le Jules Verne restaurant at the Eiffel Tower,

Karl's photography was the anchor of the new space created within Gustave
Eiffel's high-engineering marvel. And today, as we face the 3™ anniversary of his
passing, I remember his iconic ‘Karlism' with a smile: “I'm 90% virtual”. It speaks
to a conviction of many who believe they still meet him everywhere, every day, in
the work he created but also the imprint he left on culture. For me, that phrase is
also a realisation of the immensely privilege I've had and the gratitude I feel
towards Karl Lagerfeld for showing me the 10% real side.

His immense generosity in passing knowledge forward and passion for the
pursuit of beauty is now a tradition I share with those I meet. cuzusvinarchitecture.com

ALINE ASMAR DAMMAN BEIRUT HOMEPAGE FEATURED KARL LAGERFELD PARIS
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At The Venice Art Biennale 2022

The Lebanese Pavilion Will Be A
Home To Humanity’s Unwavering

Hope

Inspired by Beirut's streets dotted with shells of avant-garde buildings that were
never used, Aline Asmar d'’Amman and Nada Ghandour have envisioned the
Lebanese Pavilion as a symbol of rebirth embraced by the Levantine people

by Pratvish Sarup. Renders provided by Cullure ln Architecture.

S ometimes one needs to flip the narrative and offer a counterpoint to an oft
explored, repetitive and even, unidimensional perspective. And that is
exactly what the Aline Asmar d’Amman, the founder of the multi-
disciplinary studio Culture In Architecture and curator Nada Ghandour, an
acclaimed art historian, intend to do with the staging of the Lebanese Pavilion at

the Venice Art Biennale 2022. Imbued with references to Beirut's streets that

seem forever under construction or attack they have imagined the pavilion - this
is Lebanon'’s first participation in the Biennale after five years, and second
overall — as a space for continual rebirth and regeneration.



SUBSCRIBE
— FOLLOW
—_— SEARCH ‘ o
= Q > v N |

ARCHITECTURAL DIGEST

“This event is of great importance for Lebanon,” says Ghandour of the Biennale
that will be held at Arsenale, a 15 century landmark. “The ambition of this
project is to allow Lebanon's artistic scene to shine on the international
contemporary art stage, as well as to send a strong message of commitment to
the artists of this country during one of the most challenging periods in its
history. The preservation of Lebanon's artistic scene has subsequently become a

priority.”

Centered on the theme, The World in the Image of Man, the Lebanese Pavilion
will offer visitors the opportunity to explore and interact with each other, as well
as works Ayman Baalbaki and Danielle Arbid, two exceptional creative forces
from the Levantine nation. Facing each other from opposite walls, and coming
together as the curved distances in the pavilion shorten, these artworks will
embody a human quality, resonating with each other to unveil the soul of
contemporary Lebanese art.

NOW
Get our
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"The scenography is intended to be an echo of Lebanon'’s history and the
unwavering hope nurtured by its people, putting the dialog of the artworks at the
core” says d’Amman. The architecture of the pavilion takes the form of a brutalist
elliptical shell evoking the eternal wish for unity and the cycle of life. Ayman
Baalbaki's powerful take on Beirut's history and urbanity and Danielle Arbid’s
film immersing the visitors in a palpitating promenade, are assembled in a circle,
in an intuitive and perpetual conversation, responding to the curatorial notion of
dialog underlined by Ghandour. “The radical volume and simple material gesture
is a respectful response to the country’s context. The scenography is meant to be
a silent symbol, putting forward the power of art and the deep expression of
artworks."

Newsletter
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With references to Joseph Karam's downtown cinema 'The Egg’ and Oscar

Niemeyer's Rachid Karame International Exhibition Center in Tripoli, which was
built in the midst of the civil war and never used, d’Amman'’s scenography for the
Lebanese pavilion is intended to serve as a metaphorical walk through the
Lebanese capital, its rough, concrete texture emulates the materials and surfaces
found around the city.
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With references to Joseph Karam's downtown cinema ‘The Egg’' and Oscar
Niemeyer's Rachid Karame International Exhibition Center in Tripoli, which was
built in the midst of the civil war and never used, d’Amman’s scenography for the
Lebanese pavilion is intended to serve as a metaphorical walk through the
Lebanese capital, its rough, concrete texture emulates the materials and surfaces

found around the city.

“Just like the oculus of the Lebanese Pavilion that will open onto the magnificent
framework of the Venetian 15th century roof at Arsenale, the presentation is an
invitation for people to look inward and gaze forward” promises d’Amman.

ALINE ASMAR DAMMAN LEBANON NADA GHADOUR VENICE ART BIENNALE
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Kapn Jlareptenba: B TPETbIO
rOAO0BLUMHY CMEPTU MOAENbEPA
NOKa3blBaeM ero nocaeaHmm
MHTEPbEPHbIN MPOEKT

Hagn pekoHcTpykumeit napuxckoro otens Hotel de Crillon Kapn Narepdenba
paboTan BMecTe C apxuTekTopom AnnH Acmap o'/AMmaH. B nHTepBbro Hemeukomy AD
OHa pacckasana, Kak Wwna paboTa ¢ gusaiHepom.

Ulrich Clewing

18 dhespana 2022 r.
19 deBpans UCIIONIHAETCA TPH rofa co auA cMepTu Kapia Jlarepdenrpna. Korpa
apxuTekTOpy AMMH AcMap o' AMMaH GBUTIO NOPYYeHO NMepelpoeKTHPOBATh OTellh
“Kpuiion”, oHa pHCKHY/Ia HaIIMCaTh BhIIaloNIeMycsl U3alHepy U MONPOCHTH €ro
B3ATh Ha ce6d yacTh paboThl — 9TO COTPYAHHYECTRBO CTAIO OJJHUM M3 ITOCTe/JHUX B

JKU3HU “Kalizepa Kapia”.

Anun Acmap ' AMMaH TOJIBKO YTO BepHYJIach U3 BeHenuu, rjie pykoBoguia
pexoHcTpykKuuer ucropudeckoro [lamanmo Joxa JlykoBaHHe/UTH 1 CO3/aBasla
JIMBAaHCKHUH NaBUIBOH 111 BeHenuanckoii 6uennane. O pabore ¢ MoJie/IbepoM OHa,
OYEBH/HO, BCIIOMHUHAET C OTPOMHBIM Y 0BOJIECTBHEM, BO BpeMsl pasroBopa

HaCcTpoeHHe pa ccnabeHHOe.



Kapn Jlarepdens 66111 3aHATHIM YeI0BEKOM BILIOTH 10 nocjiegHero gus. Kak
BaM y.‘anIOCB yﬁe;m'rb ero HpﬂHﬂT b yqa(:'rne B pEKOHCTPYKH.HH oTenasa

“Kpution”?

Anwma Acmap 1'Amman: fl mocTynuia Kak B [eTCTBe, KOTa O4eHb CHJIBHO Yero-To
XOTea, — B3s/Ia PyYKY M JIUCT 6yMary ¥ Hanucana nucbMo. C HAM 5 OTIIpaBHIACh
B KHMDKHBIHN MarazuH L7, rie y Jlarepgesiba 6bu1a He TOJIBKO JIMYHas 6ubanoTeka,

HO U IIPOCTOpHAA CTYIHA. A IIonpocuJia 1npogaslia 110 MMeHH BuHCeHT nOIOXKUTE

KOHBepT Ha cToj Kapiia, Ho TOT He [1aj1 MHe 0CO605 Ha[eKIbI.

Kapn Narepthensa oTnpasun Habpocku OAHOT0 U3 AWBAHOB B NMceMax AnuH Acmap gAMMaH. © STEPHAN JULLIARD
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Culture in Architecture

Culture in Architecture




H xak npojomKHIace HCTOpHs?

Ha cirepyrouruii fens y MeHs 3a3B0HMI TesledoH. CHavasia 1 He OTBETHUIIA, IOTOMY
4yTO HOMeD 6511 3a610KkupoBaH. Kapn Jlarepdensy ocTapm MHe coobuienne. OH
cKasaJl, uTO [T0O3BOHUT MHe CHOBA yepes rosyaca. M posHo yepes 30 MUHYT TenedoH

3a3BOHHMJI CHOBaA.
BrI moMHHTE, KaK POXOAH/ pasrosop?

Kak 6ygTo aTo 65110 Buepa. OH no6aroapi/ MeHs 3a THCBMO H CKa3aJl, YTO
CYMTaeT IIPOEKT NpHuBJeKaTelbHBIM. Korja on nponuruposan Kypuuo Mananapre
(TOoT ofHAKBI CKa3al, 4To oTesIb “Kpuifon” — aTo “/Iydlnee U3 TOro, 4TO €CTh B
[Tapuke ceropns”), MeHsl OCEHUJIO: Ceivac JIeHCTBUTENIBHO IIPOUCXOHT YTO-TO

ocobeHHOE.

Ortens "Kpuiton" 8 Mapuke. © STEPHAN JULLIARD



Kak Pa3sBHBAJIOCHE COTPYJHHYECTBO ,L'l,a.TIBIJIE?

Mg noHAIM ApPYr apyrac caMoro HadaJjia. U g 6112 Iopa’keHa, Kak GHCTPO H KaK
TOYHO Y Hero CJIO’KHJIOCh INpefacTaB/ieHHe O TOM, YTO OH XO4eT TaM Cc/iej1aThb. A
AyMalo, OH TOXKe 6BLT CKOpee apXHUTEeKTOPOM. On Jaze IIpyU3Halics, UTo JI06HT

3alax CTPOHUTE/IbHBIX IVIOHLaTOK.

Mopensep Kapn Narepdensa u apxutektop Anvd Acmap o'AmmaH 3a paboToi Hag CoBMECTHLIM NpoekTomM,  Culture in Architecture

Kakue y Hero 66114 IJIaHBI 110 ITIepecTpokke oTens !

OH m1aHUPOBaJI CO3/aTh JIBa JIIOKCA, KOTophle HasBa Les Grands Appartements,
nojo6HO anapraMeHTaM Koposisi B Bepcasibckom geopue. JlBa HoMepa Haxo#ATCA
Ha YeTBEPTOM 9Ta)Ke, OTKY/a OTKPBIBAeTCs IIPeKPacHbIi BU, Ha IUIOLAlb
Cornacus. C camoit nepBoii Hamei BCTpeys Ha 06BEKTe eMy CTaJIo SCHO, YTO
arapTaMeHThl HY’KHO CO3/1aBaTh M0 IPHHITMNY aH(H/Ia/bl, YTOOBI MOYKHO GBIIO 10~
HaCTOSALLeMY HacJIlaJUThCs BUOM. BO3MOXKHO, BRI 3HaeTe, UTO OTTY/1a TaKKe BH/IeH

Bospioii geoper, 1, Kak HaM H3BecTHO, Ji4 Kapia on nmes oco6oe saHaueHue.

CxonbKO B 0611€H C/I0KHOCTH JJIH/IOCE Balla pa6ora Hajg otenem “Kpuiion”?

ITaTe neT, HO, KaK A yrKe cKasasia, 601blas yacTh paboT GblIa pellleHa JOBOJIBHO
661cTpO: 6yasepH, Ha cozgaHue koTopbix Kapiia Jlarepdensia Bgoxuosu Illaro ge
Kpecu, paspyienssiit Bo Bpemsi PpaHiy3cKoi peBOIIOIMH, HO IJIaHBI KOTOPOTO
yuesend; Mebesib, KOTOPYIO OH XOTeJI OOTAHYTh HelpeMeHHO CepPhIM GapXaToM,
BeJlb eMy TaK HpaBUTCs Cephii 1BeT Heba Hap [Tapmkem. OH HYKBaIbHO FOBOPHII

“le gris du bassin de Paris” — “cepocTs [lapukckoro 6accefina”.

Oymaro, Kapn Jlarepdenbg ueHnn Bo
MHE UMEHHO 3TO: TO, YUTO Al HE MPUHUMAID
“Het” 3a oTBeT.

Aaun Acmap o' Amman



OunzaitHep NpUaan KoMHaTam LapCTEEHHBIA B, © STEPHAN JULLIARD

BpI/1H T KaKHe-TO CJI0KHOCTH BO BpeMsa paﬁorm, KOTOpbIe, KaK BbI IYMaJIH,

HEBO3MOKHO ITpeo01eTh ?

Ja, 61710 HECKOJIBKO TAKUX CUTYaLLUH. fl IOMHIO, HallpyMep, YTO OH XOTeJI, YTOOBI
6apxar /1 0OMBKH UMeJI onlpefiesleHHBIH THCHeHbIH TpuHT. B [Tapuske 6511 TONBKO
OJIH MacTep, KOTOPHIH BCe ellle BJIajie] 9TOH TeXHUKOH, OH cKasas: “MHe odeHp
’KaJlb, HO 3TOT OTTHCK HCIIOIh30BAJICH B IIPOIILJIOM TaK YacCTo, YTO MAGJIOH yoke
HUKy[Ja He roguTcsa’. Ho kak-To To Bee ke oIy4usIock caenars. Jlymaro, Kapn

Jlarepdenpp neHUI BO MHe HMEHHO 3TO: TO, YTO 5 He IPUHUMaI0 “HeT” 32 OTBET.

Kapn Narepbensn u Anud Acmap QAMMAH B3R 33 OCHOBY CBETALIE, KNACCHUECKUE TOHA, © STEPHAN JULLIARD
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Les Grands Appartements HanomuHaloT Koponesckie nokou B Bepcansckom asopue. © STEPHAN JULLIARD

3aTem BBl BMecTe paboTaau Haj BTOPsIM poekToM Architectures. Kak aTto

npousonro?

[Tostararo, uTo 1MoOC/IE MATH JIET COTPYHUIECTBA MbI 002 XOTeJIH, YTOObI OHO ellle He
3akaHuMBan0Ck. [loaTomy Kaps cripoekTHpoBar ele HeCKOIbKO TpeIMeTOB
MebesTM U3 MpaMopa, a g 3aHAIach UX peanusanueii. Mel BMecTe BbIOpasIyu KaMHH,
yepHBIH U GeJIblH, B ero cTuile. beblil o6bIBanu B Kapbepe, KOTOPBIH He
HCII0JIb30BAJICA yIKe 30 J1eT. B uTore nosyumiach He Mebestb, a cKy1bnTypst. Tupask
0Ka3aJICsl CKPOMHBIM, BCEI'0 BOCEMb HTOTOBBIX IIpe/iMeTa 1 YeThIpe MPOGHBIX
ak3emIuiapa. Ceiiuac ux moxkHo Havitu B Carpenters Workshop Gallery.



B BaHHbIX KOMHATaX NPOCNexUBaeTCR MpMEHHBIR cTunb Kapna
Narepdenspa — uepHo-Benoe coueTanne, BCerna aNeranTHoe,

@ STEPHAN

B cepHio BXOZUT gBEeHALATH IPEAMETOB. Y Bac ecTh CBOH paBoput?

MHue Bce oHM OUEHB HpaBATCA. YTo MeHs B HUX BOCXHIIaeT, TAK 3TO TO, KaK Kapn
cyMeJl OXBaTHTh [TIepHO], OT IPeKo-pPHMCKOHM aHTHYHOCTH [10 HalllMX JHel. Bo Bcex
CBOMX IIPOEKTaX OH NPH/IePAKUBAJICA K/IaCCHYeCKOH OCHOBBI, HO BCer/ia Obu1

HPEHEHBHO COBpeMEHEH.
Architectures 6511 OGHHM M3 €ro MOC/JIeJHUX IPOEKTOB, BepHO?

BepHo, He cunTas BiLIbL B JIyBecheHe H, KOHEYHO, MOJHBIX KOJUIEKIHi. MBI eme
roToBuUIM OTKpBITHe BoicTaBKU B Carpenters Workshop Gallery B gexabpe 2018
rojia, To 6BUTO OIHO M3 €ro II0C/AeIHUX MyBIHMYHBIX BRICTYI/IEHUH. B To Bpems
MHOTHe JIyMaJIH, YTO OH, CKOpee BCero, y>ke He pHejeT. Ho OH npuexas, 3To sBHO

6BLI0 AJ1d Hero pasHo.

E sannoil komHaTe npeobnafaeT yepHeil Mpamop, xoTopomy Benbie ByKeTsl Po3 NPUABIT KOHTPACT,



JeycnansHas KposaTh yAOBHO M LAPCTBEHHO PACNONOXUNACK B anbkoBe. KomHaTa Takxe oopmneHa B NPocTLIx OTTeHKax 6enoro,
BexeBoro v ceporo. © STEPHAN JULLIARD

MebBenb & canone OSTHHYT& p03030ﬁ Gapxamoﬁ TKaHbio, Yexon ana CTYNBEB BRINONHEH CO CNEUWaNbHBIM THCHEHBIM NMPUHTOM,
Stephan Julliard



Kapa Narepdrencn subpan rakyse oBMBKY ANH CTYNLEE, NOTOMY HTO eMy NOHPABMNCA Cepit UBET napuxckoro weba, Oua Takse
BLINONHEHD C HEODHNHBIM PEnbedHbIM THCHEHWEM, KOTOROE 10 CHX NOP ABNET TONLKO O0MH MacTep Bo acem Mapuwxe STEFHAS

B npuxoxei oTens rocteil BLTREYaET ABEPL € BENMMECTBEHHEIM OPHAMEHTOM, STEPHAM |ULLIARD

Bnepauie onybauxosano 6 AD Germany.



	2022_02@AD NEWSLETTER_FRANCE_1
	2022_02@AD.FR_FRANCE_1
	2022_02@AD.FR_FRANCE_2
	2022_02@AD.FR_FRANCE_3
	2022_02@AD.FR_FRANCE_4
	2022_02@AD.FR_FRANCE_5
	2022_02@AD.FR_FRANCE_6
	2022_02@AD.FR_FRANCE_7
	2022_02@AD.FR_FRANCE_8
	2022_02@AD.FR_FRANCE_9
	2022_02@AD.PRO_ETATSUNIS_1
	2022_02@AD.PRO_ETATSUNIS_2
	2022_02@AD.PRO_ETATSUNIS_3
	2022_02@AD.PRO_ETATSUNIS_4
	2022_02@AD.PRO_ETATSUNIS_5
	2022_02@AD.PRO_ETATSUNIS_6
	2022_02@AD.PRO_ETATSUNIS_7
	2022_02@AD.PRO_ETATSUNIS_8
	2022_02@AD.PRO_ETATSUNIS_9
	2022_02@AD_ALLEMAGNE_1
	2022_02@AD_ALLEMAGNE_2
	2022_02@AD_ALLEMAGNE_3
	2022_02@AD_ALLEMAGNE_4
	2022_02@AD_ALLEMAGNE_5
	2022_02@AD_ALLEMAGNE_6
	2022_02@AD_ALLEMAGNE_7
	2022_02@AD_ALLEMAGNE_8
	2022_02@AD_ALLEMAGNE_COUV
	2022_02@AD_ESPAGNE_1
	2022_02@AD_ESPAGNE_2
	2022_02@AD_ESPAGNE_3
	2022_02@AD_ESPAGNE_4
	2022_02@AD_ESPAGNE_5
	2022_02@AD_ESPAGNE_6
	2022_02@AD_ESPAGNE_7
	2022_02@AD_ESPAGNE_8
	2022_02@AD_ESPAGNE_9
	2022_02@AD_ESPAGNE_10
	2022_02@AD_INDE_1
	2022_02@AD_INDE_2
	2022_02@AD_INDE_3
	2022_02@AD_INDE_4
	2022_02@AD_ITALIE_1
	2022_02@AD_ITALIE_2
	2022_02@AD_ITALIE_3
	2022_02@AD_ITALIE_4
	2022_02@AD_ITALIE_5
	2022_02@AD_ITALIE_6
	2022_02@AD_ITALIE_7
	2022_02@AD_ITALIE_8
	2022_02@AD_ITALIE_9
	2022_02@AD_ITALIE_10
	2022_02@AD_MEXIQUE_1
	2022_02@AD_MEXIQUE_2
	2022_02@AD_MEXIQUE_3
	2022_02@AD_MEXIQUE_4
	2022_02@AD_MEXIQUE_5
	2022_02@AD_MEXIQUE_6
	2022_02@AD_MEXIQUE_7
	2022_02@AD_MEXIQUE_8
	2022_02@AD_MEXIQUE_9
	2022_02@AD_MEXIQUE_10
	2022_02@AD_MOYENORIENT_HOTELDECRILLON_1
	2022_02@AD_MOYENORIENT_HOTELDECRILLON_2
	2022_02@AD_MOYENORIENT_HOTELDECRILLON_3
	2022_02@AD_MOYENORIENT_HOTELDECRILLON_4
	2022_02@AD_MOYENORIENT_HOTELDECRILLON_5
	2022_02@AD_MOYENORIENT_PAVILLONLIBANAIS_1
	2022_02@AD_MOYENORIENT_PAVILLONLIBANAIS_2
	2022_02@AD_MOYENORIENT_PAVILLONLIBANAIS_3
	2022_02@AD_MOYENORIENT_PAVILLONLIBANAIS_4
	2022_02@AD_MOYENORIENT_PAVILLONLIBANAIS_5
	2022_02@ARTRIBUNE_ITALIE_1
	2022_02@ELLE.FR_FRANCE_1
	2022_02@ELLEDECORATIONFR_STORY_INSTAGRAM_FRANCE_1
	2022_02@HOUSE&GARDEN_ROYAUME-UNI_1
	2022_02@HOUSE&GARDEN_ROYAUME-UNI_2
	2022_02@HOUSE&GARDEN_ROYAUME-UNI_3
	2022_02@HOUSE&GARDEN_ROYAUME-UNI_4
	2022_02@HOUSE&GARDEN_ROYAUME-UNI_5
	2022_02@HOUSE&GARDEN_ROYAUME-UNI_6
	2022_02@HOUSE&GARDEN_ROYAUME-UNI_7
	2022_02@HOUSE&GARDEN_ROYAUME-UNI_8
	2022_02@HOUSE&GARDEN_ROYAUME-UNI_9
	2022_02@LORIENTLEJOUR_LIBAN_1
	2022_02@MAISON&OBJETACADEMY_FRANCE_1
	2022_02@MAISONETOBJET_POST_INSTAGRAM_FRANCE_1
	2022_02@MAISONETOBJET_STORY_INSTAGRAM_FRANCE_1
	2022_02@NNA_LIBAN_1
	2022_02@NNA_LIBAN_2
	2022_02@SELECTIONSARTS_EAU_1
	2022_02@SELECTIONSARTS_EAU_2
	2022_02@SELECTIONSARTS_EAU_3
	2022_02@SELECTIONSARTS_EAU_4
	2022_02@SELECTIONSARTS_EAU_5
	2022_02@SELECTIONSARTS_EAU_COUV
	2022_02@TATLER HOMES_SINGPOUR_1
	2022_02@TATLER HOMES_SINGPOUR_2
	2022_02@TATLER HOMES_SINGPOUR_3
	2022_02@TATLER HOMES_SINGPOUR_COUV
	2022_02@TATLER_HONGKONG_1
	2022_02@TATLER_HONGKONG_2
	2022_02@TATLER_HONGKONG_3
	2022_02@TATLER_HONGKONG_4
	2022_02@TATLER_HONGKONG_5
	2022_02@TATLER_HONGKONG_6
	2022_02@TATLER_HONGKONG_7
	2022_02@TATLER_HONGKONG_8
	2022_2@AD.RU_RUSSIE_1
	2022_2@AD.RU_RUSSIE_2
	2022_2@AD.RU_RUSSIE_3
	2022_2@AD.RU_RUSSIE_4
	2022_2@AD.RU_RUSSIE_5
	2022_2@AD.RU_RUSSIE_6
	2022_2@AD.RU_RUSSIE_7
	2022_2@AD.RU_RUSSIE_8
	2022_2@AD.RU_RUSSIE_9

